
POETRY THROUGH FILM AND MUSIC 
 

COURSE INFORMATION 
 
Course ID: EH 492/592    Instructor: Dr. Nick Sturm 
Semester: Fall 2016    Office:  Humanities 277 
Classroom: Humanities 266   Office Hours: T 12:30-4pm / by appt. 
Time:  T 6-8:30pm    Contact:  nsturm@southalabama.edu  
 

COURSE DESCRIPTION 
 
What are the relationships between poetry, film, and music? As genres, film and music dominate our 
conception of popular culture. What can we learn about poetry by reading it through and against 
these popular genres? How do the aesthetics of cinema, song, and language amplify and intersect 
one another? This advanced workshop will seek a range of cross-disciplinary answers to these 
questions by initiating an in-depth multi-genre practice of reading and writing by encountering 
poetry and poetry-related texts with ties to film and music. Students will generate, share, and critique 
original creative work that explores and experiments with these genres. In addition to a chapbook-
length set of traditional written poems influenced by these aesthetic questions, students will also 
create poem-films and engage with writing processes that utilize music and film as a primary source.   
 

COURSE OUTCOMES 
 
Students will leave this class with a new understanding of the critical and imaginative processes of 
reading and writing poetry and a knowledgeable background in the primary issues of 20th and 21st 
century American poetics. At the end of the semester each student will have a sizable portfolio of 
work from which to cull further creative-critical projects. 
 

COURSE TEXTS 
 
Go Find Your Father / A Famous Blues by Harmony Holiday; The Service Porch by Fred Moten; Action 
Kylie by Kevin Killian; The Crisis of Infinite Worlds by Dana Ward; Don’t Let Me Be Lonely by Claudia 
Rankine; Cinema of the Present by Lisa Robertson; At Night the States by Alice Notley [as PDF] 

*Various supplementary materials in the form of hyperlinks or PDFs 
 

COURSE REQUIREMENTS  
 

• Complete all assigned readings and assignments on time 
• Participate actively, relevantly, and respectfully in class discussion and workshop 
• Write continually 

 
GRADING DISTRIBUTION 

 
Poems         200 Points (25 each) 
Poem-film        100 Points 
Poetics Statement       100 Points 
Class Presentation [for graduate students]    Required 



POEMS 
 
Poems, written through generative exercises, mimetic prompts, or critical engagements, will be 
assigned on a class-by-class basis. Worth 25 points each for a total of 200 points. Late Responses 
will be penalized 10 points for each additional class. Poems will be read and discussed in 
workshop every second week we are discussing a main text (see Course Schedule for dates). 
It is your responsibility to print copies of your poems for all students and the instructor. 
 

POEM-FILM 
 
This assignment asks you to create a poem-film, a hybrid medium creative-critical engagement that 
combines poetry, film, and/or music. It should be treated as a cumulative final project along with 
the poetics statement. Worth 100 points. Due at November 29 viewing session.  

 
POETICS STATEMENT 

 
This assignment is the creative/critical culmination of your thinking and devotions this semester, a 
way of accumulating your experiences and intelligence into a single space. Worth 100 points. Due at 
the end of the semester. 

 
CLASS PRESENTATION 

 
For graduate students only: 20-minute presentation on a main text from the course. Students should 
approach the presentation more as an instructional opportunity than a conference talk. 
 

ATTENDANCE 

 

Attendance in this course is integral to your success and education. I do not differentiate between 
“excused” and “unexcused” absences. If you are not present in class, you are absent. However, you 
are only afforded two penalty-free absences this semester. After you miss the third class meeting, 
each successive absence will result in the reduction of your final grade by one full letter grade. After 
you miss the second class meeting, each successive absence will result in the reduction of 
your final grade by one full letter grade. Having class only once a week requires continual 
presence. If you are tardy, you may be counted absent. Work missed due to tardiness cannot be 
made up. If you are physically present, but either fail to participate in the class discussion or are 
obviously unprepared for class, you may be counted absent. 
Also note: no electronic devices are to be used in the classroom: no cell phones, no computers, 
etc., unless I have granted you specific permission. 
 

ACADEMIC DISRUPTION POLICY 
 
USA’s policy regarding Academic Disruption is found in The Lowdown, the student handbook. 
http://www.southalabama.edu/lowdown/academicdisruption.shtml 
 
“Disruptive academic behavior is defined as individual or group conduct that interrupts or interferes 
with any educational activity or environment, infringes upon the rights and privileges of others, 



results in or threatens the destruction of property and/or is otherwise prejudicial to the maintenance 
of order in an academic environment.” 

STUDENT ACADEMIC CONDUCT POLICY 
 
USA’s policy regarding Student Academic Conduct Policy is found in The Lowdown, the student 
handbook. http://www.southalabama.edu/lowdown/academicconductpolicy.shtml: 
  
“The University of South Alabama is a community of scholars in which the ideals of freedom of 
inquiry, freedom of thought, freedom of expression, and freedom of the individual are sustained. 
The University is committed to supporting the exercise of any right guaranteed to individuals by the 
Constitution and the Code of Alabama and to educating students relative to their responsibilities.”  
 
Violation of this policy, including plagiarism, may result in a failing grade, dismissal from the course, 
and/or disciplinary action from the University. Plagiarism and other forms of cheating are academic 
matters; accordingly, no credit will be given for work in which they are involved. In addition, 
incidents of this nature may be reported to other appropriate authorities for further disciplinary 
action. 
 
Students may learn about the meaning of plagiarism and how to avoid it at the following link: 
http://www.southalabama.edu/univlib/instruction/plagiarismforstudents.html. 
 

ADA STATEMENT 
 
In accordance with the Americans with Disabilities Act, students with bona fide disabilities will be 
afforded reasonable accommodations. The Office of Special Student Services (OSSS) will certify a 
disability and advise faculty members of reasonable accommodations. If you have a specific disability 
that qualifies you for academic accommodations, please notify the instructor/professor and provide 
certification from the Office of Special Student Services. OSSS is located at 5828 Old Shell Road at 
Jaguar Drive, (251-460-7212). 
 

UNIVERSITY WRITING CENTER 
 
The University Writing Center, located in Academic Services Center, Marx Library, and Alpha Hall 
South, provides assistance with writing to students of any discipline, both face-to-face and online. 
The University Writing Center is an instructional facility that focuses on helping students improve 
their writing skills, rather than simply editing papers. Students may receive help with any type of 
writing task at any stage of the writing process, including understanding assignments, brainstorming, 
organization, development, and revision. For more information, please call (251) 460-6480 or visit 
the Writing Center's webpage at http://www.southalabama.edu/writing/. 
 
 
 
 
 
 
 
 



 
 

 
COURSE SCHEDULE 

 
Except for changes that substantially affect implementation of the evaluation (grading) 

statement, this syllabus is a guide for the course and is subject to change with advance notice. 
	

 
WEEK ONE – August 16  

T Introduction to Course , “Time in the Codex” by Lisa Robertson 
  

WEEK TWO – August 23 
T The Crisis of Infinite Worlds by Dana Ward; Required Reading [RR]: “A 

Sort of Homecoming: Fan Viewing and Symbolic Pilgrimage” by Will 
Brooker; Suggested Reading [SR]: “The Dandy” from The Painter of Modern 
Life by Charles Baudelaire 

 
WEEK THREE – August 30 

T Workshop; RR: “Long Note on New Narrative” by Robert Glück and “Body 
Language” by Dodie Bellamy; SR: “On the Many Ways and Reasons to Mix 
Poetry and Prose” by Lucy Ives 
 

WEEK FOUR – September 6 
T Don’t Let Me Be Lonely: An American Lyric by Claudia Rankine; RR: 

“Chapter One: Cruel Optimism” by Lauren Berlant; SR: “Chapter Seven: On 
the Desire for the Political” by Lauren Berlant 

 
WEEK FIVE – September 13 

T  Workshop; RR: Chapters 1-5 of Memes in Digital Culture by Limor Shifman 
 

WEEK SIX – September 20 
T The Service Porch by Fred Moten; RR: “Tragedy, Elegy” from In the 

Break: The Aesthetics of the Black Radical Tradition by Fred Moten [pg 85-102 of 
complete text]; SR: “The Wild Beyond: With and for the Undercommons” 
by Jack Halberstam [introduction to The Undercommons by Fred Moten and 
Stefano Harvey] 

 
WEEK SEVEN – September 27   

T Workshop; RR: “Fred Moten on Chris Ofili: Bluets, Black + Blue, In Lovely 
Blue” lecture at the New Museum [video] 

 
WEEKS EIGHT – October 4 

T Go Find Your Father / A Famous Blues by Harmony Holiday; RR: 
Selection of Amiri Baraka poems; SR: “The Archive and Testimony” by 
Giorgio Agamben 

 
WEEK NINE – October 11 



T Workshop; RR: “Sorting Facts” by Susan Howe; SR: “Toward a Poetics of 
the Archive” by Vess and Werner, “Spontaneous Particulars: The Telepathy 
of Archives” by Susan Howe [video] 

 
WEEK TEN – October 18 – Class visit by Rebecca Morgan Frank 

T Selections from The Spokes of Venus by Rebecca Morgan Frank [pdf], 
“Poets at the Movies (Part 1)” by Rebecca Morgan Frank [link], listen to a 
sampling of Frank’s art-song collaborations on her website [link] 

 
WEEK ELEVEN – October 25 

T Blue Fasa by Nathaniel Mackey, selection from Mackey’s prose work 
Bedouin Hornbook [pdf], Mackey’s essay “Sight-Specific, Sound-Specific” [link] 

 
WEEK TWELVE –  November 1 – Class visit by Nathaniel Mackey 

T Workshop and discussion led by Mackey, questions about Mackey’s reading 
and work 

 
WEEK THIRTEEN – November 8 

T Cinema of the Present by Lisa Robertson; RR: “The Sublime and the 
Avant-Garde” by Jean-Francois Lyotard; SR: “A Meschonnic Glossary” by 
Avra Spector and Lisa Robertson 

 
WEEK FOURTEEN – November 15 

T At Night the States by Alice Notley; RR: “Voice” and “Thinking and 
Poetry” by Alice Notley from Coming After [pg 147-166 of complete text], 
“The Lanterns Along the Wall” by John Wieners; SR: Selection of Alice 
Notley poems 

 
WEEK FIFTEEN – November 29 

T Poem-film viewing session; RR: “Modern Americans in Their Place at the 
Chicago Art Institute” by Alice Notley 

 
FINAL EXAM WEEK December 5-8 
   TBA 
 
 


